


























Omverdenen

Key to the Outside World

The Free Port of Copenhagen was established in 1891-94. A
free port is the place where the handling, manufacture, unload-
ing and loading of commodities can take place without being
cleared by customs. In other words commodities not destined
for the Danish (or EU countries) market can be stored without
customs intervention. Thus Copenhagen becomes attractive as a
transit destination for all sorts of commodities. The establish-
ment of the harbour was an attempt to maintain the position of
the city of Copenhagen as a trade centre in the face of competi-
tion from the newly built Kiel Canal of 1895. The Canal made
it unnecessary for North Sea traffic to sail the traditional route  Key card to Nordre Frihavn/ The Northern Free Port
through the Cattegat and the Sound to in order reach the Baltic  ©°"'oan from By og Havn.

Sea. Furthermore Hamburg had established its own free port
in 1888 which was seen as a further threat to Copenhagen’s
position as a port of transit. The Free Port was run as a private
limited company and from the beginning owned its own railway
line and power station.

The present Frihavn has moved north of its original site and the
area is now owned by By & Havn and forms part of the EUs’
customs area. However with regards to the payment of customs,
VAT and various duties, the whole port is seen as a non EU
area. If commodities are to be transported OUT of the area,
these have to pass through the local customs. Traffic to and
from the free port can only take place from the waterfront or Copenhagen’s Free Port, 2008.

through.entrances manned by customs. Photo by By&Havn/Carsten Arlund.
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Until 1908 the Adresseavisen (address paper) or Kjgben-
havns Adressecontoirs Efterretninger (news from Copen-

hagen’s address office) from the yard in Vimmelskaftet,
43. In an age without facebook and web 2.0 Adresseavis-
en was read by Copenhageners of all social classes. Busy,
lonely businessmen sought a wife through the personal
ads in the paper. Traders and day-labourers found infor-
mation about ships that had come in and their cargo,
while the unemployed and newcomers used the office for
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The key t0 Adresseavisens
Building, Vimmelskaftet 43,
demolished 1908.
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The address office itself was often filled with variuos
people who wanted to place or answer adverts, which
were often marked. Others just used the office as &
shelter. The paper had a bad reputation among democrats
and other cultured people because of its expressly apoliti-
cal angle, which among more radical media was perceived
a8 conservatism, just as the lack of editorials and more
in-depth journalism was criticized. For posterity however,
the paper gives an excellent ingight into the daily life of
the city.

K@benhavns kontakter

A winter morning in 1867: A winter morning at the address office, drawing by Chr.
Deichmann in Illustreret Tidende, March ard, 1867
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Key to the exhibitionroom Overgaden, Institute for The Key to Copenhagen’s Creativity
COntempOrary Art Event manager Kristina Valberg relates:

“Overgaden has existed since 1986 and

is one of Copenhagen’s most important
experimental exhibition spaces for con-
temporary art. Overgaden has been run
by artists since the beginning and today
functions as an art house.

The idea for Overgaden did came from
fashion entrepreneur Erik Brandt, who in

the 1980s dreamt of creating an exhibi-
tion space, where art could meet poetry,
music and performance. He found the
ideal location in Christianshavn, in a de-
funct printing office from the 1800s with
a view of the canal. He invested quite a
lot in its renovation, but sold the place

in May 1986 only a few months after he
had taken possession of it. However, the-
re was a clause which stipulated that in
the future Overgaden would only be used
for art.

Overgaden opened with completely empty
rooms on December 6th, 1986 and since
then a number of artists have created
allenging and experimenting exhibiti-
at Overgaden.”

Amel [brahimoic,
My Refugee Shoes and My Refugee
Clothes, 1998
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Maher Khatib was given these keys by his grandfather, and like other Palestinians cher-
ishes the keys as a memento of their homeland and as a symbol of hope that they one
day can return home. Similar cases are known among other fugitives, where political
deals, ethnic purging or deportation has brought about a situation where a return home
is unlikely or a very distant possibility.

“These keys are extremely important to me. Through them, my grandfather’s tales of
Palestine and of life before the flight to Lebanon come alive. They remind me of Pales-
tine and of the village of Ras Al Ahmar, where my father and grandfather once lived with
their family. Successive generations have possessed these keys while living in the vil-
lage, until the village was cleared of Arabs in connection with the establishment of Isra-
el in 1948. I believe some 800 villages were evacuated and overtaken by the new Jewish
settlers. I myself have never lived in Palestine. I was born in a refugee camp in Lebanon
and escaped from Lebanon to Denmark in the mid 1980’s”

Maher Khatib visited Palestine for the first time in 2005, and after much research
found the village in which his father and grandfather had lived until their flight to Lebe-
non almost 60 years before. Today the village is the Jewish settlement of Kerem Ben
Zimra.

Three keys belonging to Maher Khatib
who works in Copenhagen and used to live
in Ngrrebro.

Ngglerne 1rg Palsestin

The Keys from Palestine

“I felt at home as soon as I stood out of the car. The heat, the air, the scents. Even though our house no longer

existed, I knew that here were my roots. I had a long talk with & Jewish woman who lived on a wine farm. She offered me wine

from grapes grown on home soil, and I was surprised by my reaction and feelings. I thought that I would feel hate for those
wwho had overtaken my family’s village. Instead I almost felt sympathy with a touch of bitterness. It was not her fault and she
ad not been personally involved.”

-

':Dﬁfmg his visit Maher brought back an olive branch and a stone from one of the old houses, both of which hd#still has today.
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